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The United Futuristic Platform

Harutyun Zulumyan
Art Historian, curator, artist

The Russian futurism adopted from the Italians became one of
the most important movements of the Russian avant-garde. The
Italian Futurists, led by the poet and writer Tomazo Marinetti, in
their “Manifesto of Futurism” intoxicated with the latest achieve-
ments of technology, sought to cut out the “cancer” of the old
culture with the knife of technicism and the latest achievements
of science. A race car, “rushing like shrapnel”, seemed to them
more beautiful than Nike of Samothrace. The Italian futurists
were wildly fascinated by speed, mobility, dynamics and energy,
while the Russians David Burliuk, Vladimir Mayakovsky, Velimir
Khlebnikov, Alexey Kruchenykh, Vasily Kamensky Benedict
Livshits, Elena Guro released a manifesto “A Slap in the Face of
Public Taste”, which called for “throw away Pushkin, Dostoevs-
ky, Tolstoy, and so on. and so on. from the steamer of moder-
nity”, proclaimed the rejection of the art of the past (“the past is
narrow”) and offered to focus only on the present “we are the
face of our time.”

In a sense, futurists of St. Petersburg and Moscow differed and
sometimes even competed with each other. Russian futurism,
in contrast to Italian, was a more literary movement, although
many of the futurist poets experimented with fine art. On the
other hand, futurism was a source of inspiration for some
avant-garde Russian artists such as Mikhail Fedorovich Lari-
onov, Natalia Sergeevna Goncharova and Kazimir Severinovich
Malevich. An example of the joint work of poets and artists was
the futuristic opera “Victory Over the Sun”, with a libretto written
by Alexei Kruchenykh, and designed by Kazimir Malevich.

The activity of Russian futurists taking place in Tiflis, the capital
of Georgia was quite an important stage in the history of Rus-
sian futurism. This is one of the most interesting periods in the
development of Russian futurism.



As noted by Vladimir Markov' , “we can say that its unyielding
development the Russian futurism discovered in Tiflis, where
the final stone in its formation was put. It was in Tiflis that the
clearest crystallization of avant-garde elements of futurism took
place and the culmination of its evolution was revealed. Alexey
Kruchenykh was an initiator of the first Tiflis futuristic group
“Syndicate of Futurists”, who was called the “Leader of the
Moscow Budetlian?” in Georgian print. Tiflis has become the
third cultural center along with the emphasis on artistic life in the
capitals, where he started preaching a new art in his reports,
articles, and books”.

The tradiations elaborated by the futurists many years ago, con-
tinue to live today. The so-called neo-futurism is a continuation
of the work of the futurists of the last century, despite the fact
that new intonations, meanings, and thoughts are introduced
into it.
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" A Latvian born art theoretician and artist
2 The first Russian futuristic group of writers, which later turned into a movement of cubo-futurists. For
some of its members, this word also stood for flow, direction, not just for a creative group.



oem9gdLgo 30Mm0g0bo Alexey Parygin
360 ™m99dho 3mbhy™doboddo, 2014/2017 PostUrbanism Project, 2014/2017
10 gogmo, momm 30 x 20.5 L3 10 pieces, 30 x 20.5 cm each
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03MM nemobz0bo, HLgmo
3™M33mBoEno: BmbolBm®mmdo #2, 2017
QMO0 BLIMOaMORNO JomomEdy, 50x40 LI

Igor Ulangin, Russia
Composition: Balance #2,2017
paper, color silk print on paper, 50x40 cm

3M33mBoEnd dgmodydom 2017, gMmo@o BYMogamogno Jomomodyg, 40x50 LI

Composition with a Hula Hoop, 2017, color silk print on paper, 40x50 cm







oM By (0®™hnb BemMY300b0), MPLYMO/LmAbgmo

RHH0d30L Joboxgbho mgl, 2019, 309m
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Har Zu (Harutyun Zulumyan), Russia/Armenia

The MoneyFest of Futurism Today, 2019, video loop
Camera: Tigran Tamamyan | Editing: David Davidov
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396OLmbomy®mo bhoboodho, 3OrMgdhoEob ,dbohgMmol 30bo*, 2018
LgGogMmomno Jumzomdy, by, 150X80 LA

Inna Grinchel, Russia

Personal standard, from the project “Artist’s Skin", 2018
silk print on fabric, wood, 150X80 cm




300003 0 (30003 dMOMBY63M), DPLYMO
303emoob 3n6dymo, 2017

Vadim Bo (Vadim Boronenko), Russia
From the series Island, 2017







